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THE CLEVELAND MUSEUM OF ART PEESENTS JAPANESE FILM SERIES 
OZU: HOME DRAMAS FROM THE THIRTIES AND FORTIES 
Wednesdays, October 2, 9, & 16, 7:30 pm (unless noted); 

Sundays, October 6, 13, & 20, 3:30 pm 
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Yasujiro Ozu is a name not widely known in the West, yet in his home country the late director is 
revered as the “most Japanese” of filmmakers. The October series at The Cleveland Museum of 
Art, Ozu: Home Dramas from the Thirties and Forties, presents six of the more than fifty films 
Ozu directed during his lifetime. This selection is drawn from the period between 1933 and 1949, 
during which Ozu’s poetic personal style — and his reputation in Japan — achieved its highest level. 

Despite Ozu’s image as a conservative artist wrapped up in the social traditions of his coim- 
try, his films, according to film scholar Donald Richie, come “very close to what the West at present 
considers avant-garde.” His minimalist camera technique, for instance, typically places the lens 
about three feet from the ground (eye-level of a Japanese adult crouching on a cushion), and in- 
volves long stationary-camera views without tracking shots, fades, dissolves, or other such transi- 
tional devices. Because of the low camera angle, Ozu’s sets were among the first to have 
ceilings — long before Orson Welles and Citizen Kme mzde the same breakthrough. Ozu’s charac- 
ters seem to see life from unique perspectives also. From 1933’s Passing; Fancy, in which a father 
and son continually exchange enigmatic riddles, to Late Sprin£r (1949), in which a widower, waver- 
ing between traditional and modem values, tries to convince his reluctant daughter to marry, Ozu’s 
characters act out of complex, often obscure motivations. According to author David Bordwell 
(who gives a lecture on the director at the Museum October 2), Ozu’s storytelling approach, like 
his compositional style, “invites the viewer to imagine what is diffusely or incompletely shown.” 

Ozu is considered so quintessentially Japanese because his films make symbolic use of 
traditional Japanese imagery and customs; the great strength of his work lies in the tension created 
by the simultaneous allusion to and departure from those traditions. These films offer acute insight 
into modern Japan’s ambiguous response to the rapid social changes of the twentieth century. 

(film details next page) 


ozu films/the Cleveland museum of art 


Ozu: Home Dramas from the Thirties and Forties 

Family sagas from the master director widely regarded as the “most Japanese” of film- 
makers. All have English subtitles. Shown at 7:30 pm Wednesdays and 3:30 pm Sundays, unless 
noted. Admission $3, CMA members $2. 

Wed/Oct 2, 7 pm Passing Fancyy 1933. B&W, 103 min. Silent. A schoolboy living with his 
father in a tenement becomes concerned when his dad shows interest in a younger woman. Before 
the film, at 7 pm, David Bordwell, University of Wisconsin, Madison, author of Ozu unA the Poetics 
of Cinema, will present a slide-lecture, “Early Ozu and His Context.” 

Sun/Oct 6 The Only Son, 1936. B&W, 82 min. Ozu’s first sound film, concerning a mother 
who sacrifices everything to get her son through college, features Ozu’s favorite actor, Chishu Ryu. 

Wed/Oct 9 The Record, of a Tenement Gentleman, 1947. B&W, 72 min. Bittersweet saga of a 
middle-aged woman who takes in a war orphan. With Chishu Ryu. “If Ozu had made only this 
film, he would have to be considered one of the world’s great directors.” -Bordwell. 

Sun/Oct 13 Brothers and Sisters of the Toda Family, 1941. B&W, 104 min. Friction results when a 
widow and her youngest daughter move in wdth her eldest son. 

Wed/Oct 16 There Was a Father, 1942. B&W, 94 min. Chishu Ryu in a touching account of a 
schoolteacher’s relationship with his son. “One of Ozu’s most perfect films.” -Donald Richie. 

Sun/Oct 20 Late Spring, 1949. B&W, 107 min. Chishu Ryu and Setsuko Hara give stirring per- 
formances in this moving drama about a widower’s efforts to marry off his devoted daughter. 




For more information: Please contact the Public Information Office at The Cleveland Museum of Art 
11150 East Boulevard, Cleveland, Ohio 44106 216/421-7340 Greg Donley, ext. 263 



